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foreword 


During  the  1949-1950  season  the  Philadelphia  Musical  Academy  will 
observe  its  Eightieth  Anniversary,  proud  of  a  long,  uninterrupted,  and 
successful  record  of  achievement.  One  of  America's  oldest  music 
schools  and  now  stronger  in  its  resources  and  facilities  for  service  than 
ever  before,  the  Academy  was  established  in  1870  by  three  distinguished 
musicians.  Graduates  of  noted  European  Conservatories,  John  F. 
Himmelsbach,  Rudolph  Hennig  and  Wenzel  Kopta  lived  in  Philadelphia 
and  realized  the  need  in  the  city  of  their  day  for  an  institution  that 
would  furnish  a  rounded  musical  education  —  a  school  prepared  to 
develop  qualified  instrumental  and  vocal  artists  and  capable  teachers, 
ready  to  contribute  to  the  community's  expanding  cultural  life.  Ani- 
mated by  the  principles  that  had  governed  their  own  teaching  and 
careers  and  inspired  by  lofty  artistic  ideals,  the  three  set  high  stand- 
ards in  their  selection  of  the  Academy's  faculty  and  the  planning  of 
its  curriculum.  They  also  founded  the  Academy  as  one  of  the  first 
centers  of  musical  education  in  the  United  States  to  introduce  the 
system  of  class  instruction. 

Later,  after  the  departure  of  Mr.  Hennig  to  assume  a  post  in 
Boston  and  the  return  of  Mr.  Kopta  to  Europe,  Mr.  Himmelsbach  acted 
as  the  sole  head  of  the  school  —  a  position  occupied  until  his  retire- 
ment in  1886  to  revisit  Leipzig.  Richard  Zeckwer,  associated  with  the 
Academy's  faculty  since  its  start,  became  his  successor.  The  new 
director,  a  graduate  of  the  Leipzig  Conservatory,  had  a  fine  background 
which  embraced  studies  with  such  eminent  authorities  as  Moscheles, 
Hauptmann,  Richter  and  Reinecke.  Under  his  supervision  the  Academy 
rose  to  fresh  levels  of  accomplishment.  Prominent  American  and 
European  musicians  were  added  to  the  faculty;  the  student  body  in- 
creased, and  the  school's  prestige  was  evidenced  in  the  notice  taken 
by  national  circles  and  the  respect  earned  by  graduates  in  the  concert 
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and  pedagogical  spheres.  It  is  especially  noteworthy  that  the  forma- 
tion of  the  Philadelphia  Orchestra  in  1900  witnessed  the  choice,  for 
a  large  part  of  the  personnel,  of  musicians  who  were  either  Philadel- 
phia Musical  Academy  graduates  or  teachers. 

Following  Richard  Zeckwer's  regime,  the  directorship  fell  to  his 
son,  Camille  Zeckwer,  and  Frederick  Hahn.  Under  their  leadership 
the  Academy  made  further  significant  advances.  Performances  by 
major  symphony  orchestras  and  other  groups  of  the  younger  Zeck- 
wer's compositions;  master  classes  conducted  by  Leopold  Auer  and 
Herbert  Witherspoon;  outstanding  positions  attained  by  various  gradu- 
ates, and  other  exceptional  accomplishments  enhanced  the  Academy's 
fame.  On  Dr.  Hahn's  death  in  1942,  Jani  Szanto,  celebrated  violinist 
and  educator,  came  to  the  Academy  as  director.  His  supervision  has 
resulted  in  added  distinction  for  the  school  in  all  phases  of  its 
activities. 

Inspired  by  his  broad  vision  of  the  Academy's  potentialities  and 
purposes,  Dr.  Szanto  undertook  and  impressively  guided  the  widening 
of  its  scope  and  functions  both  as  an  educational  center  and  as  a  flour- 
ishing source  for  the  enrichment  of  the  community's  cultural  assets. 
New  studies  and  courses,  master  classes  under  some  of  the  world's 
foremost  artist-teachers,  a  complete  Department  of  Opera,  lecture- 
recitals  on  musical  interpretation,  special  classes  for  young  children, 
and  many  other  important  developments,  have  resulted  in  a  curriculum 
that  is  one  of  the  most  extensive  available  in  any  American  music 
school.  Dr.  Szanto  also  brought  about  an  increase  in  the  Academy's 
services  to  the  community  through  the  school's  faculty  and  student 
concerts  and  series  of  programs,  devoted  to  chamber  music  and  other 
works  by  famous  composers,  that  have  won  the  acclaim  of  musicians, 
music  critics  and  the  public. 

The  Academy  embarks  on  its  Eightieth  Anniversary  season  with 
the  largest  student  enrollment  in  its  history  and  a  faculty  of  nearly 
fifty  teachers.  The  curriculum  has  been  extended  to  include  a  notable 
new  course  in  which  Beethoven's  thirty-two  piano  Sonatas  will  be  dis- 
cussed and  performed.  Many  impressive  events  have  been  arranged. 
In  commemoration  of  the  200th  anniversary  of  Johann  Sebastian  Bach's 
death,  several  concerts  comprising  representative  music  of  the  master 
will  be  given  with  faculty  artists  and  the  Philadelphia  Musical  Academy 
Orchestra  and  Chorus  taking  part.  In  observance  of  the  centenary  of 
Chopin's  death,  there  are  to  be  a  number  of  programs  dedicated  to 
this  composer,  and  additionally  scheduled  are  performances  by  the 
Department  of  Opera,  chamber  music  groups,  and  other  Academy 
ensembles. 

As  the  Academy's  director,  Dr.  Szanto  considers  it  his  prime  re- 
sponsibility to  continue  the  school's  best  traditions  and  to  further 
Enrich  these  by  constantly  greater  achievements.  Music  is  not  a  static 
art  and  music  education  must  be  vital,  progressive,  and  pointed  to  the 
present  and  future  as  well  as  intelligently  related  to  the  past.  Idealism 
and  imagination,  practically  applied  and  resolutely  followed,  are  essen- 
tial elements  in  the  building  of  the  Academy's  policies  and  methods 
and  its  approach  to  the  best  fulfillment  of  its  duties  to  students,  to 
the  public,  and  to  the  art  of  music. 


Sz 


Aanl    Szanto 

President — Director 


JANI  SZANTO  came  to  the  Philadelphia  Musical  Academy  sup- 
ported by  the  hearty  recommendations  of  Bruno  Walter,  Adolf  Busch, 
Carl  Flesch,  Sigmund  von  Hausegger,  and  other  distinguished  musi- 
cians. After  studies  with  Hubay  and  Gruen  —  teacher  of  Kreisler, 
Kneisel,  Flesch  and  other  famed  artists  —  he  had  a  brilliant  European 
career  as  a  solo  violinist  and  also  served  as  concertmaster  of  several 
renowned  orchestras.  As  Professor  of  Violin,  Dr.  Szanto  for  many 
years  was  a  leading  member  of  the  faculty  of  the  State  Academy  of 
Music  in  Munich,  holding  one  of  the  most  prominent  and  coveted  posts 
in  Central  Europe.  Together  with  Kreisler,  Thibaud  and  Enesco,  he 
acted  as  a  member  of  the  juries  at  the  International  Violin  Contests 
in  Vienna  and  in  the  realm  of  chamber  music  he  attained  distinction 
as  the  founder  and  leader  of  the  Munich  String  Quartet.  Music  critics 
have  praised  Dr.  Szanto  as  a  "mature  and  spirited  artist"  and  "a 
violinist  of  superlative  attainments."  Many  of  his  students  are  con- 
certizing  extensively  and  successfully  in  this  country  and  abroad  while 
others  are  filling  positions  in  major  orchestras  and  other  organizations. 
As  a  music  educator  Dr.  Szanto  has  won  wide  recognition  for  his 
alert  and  forward-looking  policies  and  his  emphasis  on  the  highest 
standards  for  his  students  and  faculty  members. 
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PIANO 


DORIS  BAWDEN:  —  Diploma  In  Piano,  Philadelphia  Musical  Academy.  Alumnae 
Gold  Medal.     Pupil  of  Joseph  Clark  and  Ralph  Berkowitz. 

JOHN  LEROY  BAWDEN:  —    (See  page  9). 

DOLORES  GARBEIL  DAROPP:  —  B.S.,  M.S.,  Music  Ed.,  University  of  Pennsylvania. 
Studied  under  Stephanie  Schehatowitch,  Joseph  Schwarz.  Emile  Baume,  Bruno  Eisner. 
Won  Michael  Hurley  Cross  Scholarship  in  Music. 

EDMUND  DE  LUCA:  —  Graduate  of  Julliard  Graduate  School,  studied  piano  with 
alberto  Jonas  —  known  also  as  composer  —  he  ranked  among  the  top  ten  music  composers 
in  the  Western  Hemisphere,  according  to  recent  competition. 

SYLVIA  DIAMOND:  —  Teacher's  Certificate,  Philadelphia  Musical  Academy. 
Received  award  for  outstanding  work  in  Pedagogy.  Studied  under  Joseph  Schwarz 
Bruno  Eisner  and  Agi  Jambor. 

HELENE  DIEDRICHS:  —  Licentiate  of  the  Royal  Academy  of  Music  in  London; 
also  attended  the  Conservatory  at  Leipzig.  Was  associated  for  ten  years  with  Tobias 
Matthay  and  Myra  Hess,  first  as  a  pupil  and  then  for  several  years  as  professor  of 
piano  at  the  Tobias  Matthay  Pianoforte  School.  Performed  under  the  baton  of  such 
eminent  conductors  as  Sir  Henry  Wood,  and  has  given  recitals  throughout  Europe 
and  America.      (Advanced  pupils  only). 

MIRIAM  JENNINGS-GRANT:  —  Teachers'  Certificate  and  Diploma  in  Piano. 
Philadelphia  Musical  Academy.  Presser  Gold  Medal  for  Piano  Pedagogy.  Student  of 
Joseph  Allard  and  Agi  Jambor. 

BLANCHE  PAULINE  HOFSTETTER:  —  Teachers'  Certificate  and  Theory  Diploma, 
Philadelphia  Musical  Academy.  Received  Presser  Gold  Medal  for  Piano  Pedagogy. 
Studied   under  Joseph   Allard,   Bruno  Eisner   and   Agi  Jambor. 

VADIM  HRENOFF:  —  Born  in  Russia,  came  to  the  United  States  in  1929.  Studied 
with  Alexander  Kelberine,  Harold  Bauer  and  Egon  Petri.  He  has  been  acclaimed  as 
an  outstanding  pianist  in  the  major  cities  of  this  country  and  has  appeared  with 
Carole  Gitana  (Spanish  Dancer)  and  Stephen  Hero  (Violinist)  under  the  management 
of  Columbia  Concerts  Corp. 

AGI  JAMBOR:  —  Internationally  known  Hungarian  pianist.  Studied  piano  with 
her  mother,  Olga  Jambor,  and  Paula  Braun.  Studied  musical  sciences  at  the  Budapest 
Conservatory  with  Zoltan  Kodaly  and  Leo  Weiner.  Made  her  debut  at  13  years  of  age 
with  the  Budapest  Philharmonic.  Continued  her  studies  with  Edwin  Fischer,  Kurt 
Sachs,  and  Paul  Juon  in  Berlin.  Received  the  1937  Grand  Prize  of  the  Warsaw 
Philharmonic  in  the  International  Chopin  Competition.  In  1947  she  became  professor 
of  piano  and  lecturer  for  Psychology  of  Musical  Interpretation  at  the  American 
University  in  Washington,  D.  C.  Appeared  as  soloist  with  the  Detroit  Symphony 
Orchestra  and  made  her  debut  in  1947  at  Town  Hall  in  New  York.  (Advanced  students 
by  special  arrangements  only). 

FLORENZA  DECIMO  LEVENGOOD:  —  Studied  Solfeggio  and  Musical  Interpretation 
under  Di  Berardino  of  Paris  Conservatory  and  her  father  Antonio  Decimo,  clarinettist: 
Harmony  with  Camille  Zeckwer,  and  Piano  with  Leo  Ornstein.  Appeared  as  soloist 
and  accompanist  with  artists  of  R.C.A.  Victor. 

WILLIAM  R.  RIRCHNER:  —  (Assistant  to  Helene  Diedrichs).  Teacher's  Diploma, 
Philadelphia  Musical  Academy.  Recipient  of  Special  Award  for  Outstanding  Student 
Activity.     Studied  with  Helene  Diedrichs. 

HANS  NEUMANN:  —  Studied  piano  under  Karel  Hoffmeister  in  Prague  and  Schmidt- 
Lindner  in  Munich.  Graduate  of  the  Munich  University.  Concertized  in  France,  Belgium, 
England,  Italy  and  United  States.  Taught  at  the  Mason  College  of  Music  and  Fine  Arts 
in  Charleston,  West  Virginia. 

HERBERT  E.  SIEGEL:  —  Teachers'  Certificate  and  Theory  Diploma,  Philadelphia 
Musical  Academy.  Studied  piano  with  J.  Paul  Miller  and  Joseph  Allard;  Composition 
with  Otto  Mueller  and  Rollo  Maitland. 

BEATRICE  BLUESTINE  WILLIG:  —  Mus.  B„  Temple  University.  Studied  under 
Genia  Robinor,  Settlement  Music  School,  Joseph  Schwarz,  and  Agi  Jambor,  Philadelphia 
Musical  Academy. 

JOSEF  WITTMAN:  —  (Assistant  to  Agi  Jambor).  Teacher's  Diploma,  Philadelphia 
Musical  Academy.  Special  Award  for  Outstanding  Achievement.  Studied  With  Hans 
Neumann,  Bruno,  Eisner,  and  Agi  Jambor. 
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VIOLIN 


TRUDE  GUNDERT-CASPAR:  —  Graduate  of  Academy  of  Music  in  Vienna.  Studied 
with  Professor  Arnold  Rose  (flrst  violinist  of  the  Rose  String  Quartet).  Concertlsed 
extensively  in  Europe,  the  United  States  and  Canada.  Became  professor  of  viola  at 
the  Vienna  Conservatory  of  Music  in  1924. 

KARL  DOKTOR:  —  Graduate  of  the  State  Academy  of  Vienna,  Austria.  Studied 
with  professor  Prill,  J.  M.  Gruen,  and  Julius  Eghard.  First  Violist  with  the  Vienna 
Philharmonic  Orchestra.  Taught  Viola  and  Chamber  Music  classes  in  Vienna.  Two 
of  his  students  received  awards  at  Geneva  and  Brussels  and  many  were  successful  in 
securing  positions  with  various  orchestras  in  Europe.  Was  Violist  for  34  years  with 
the  Adolph  Busch  String  Quartet. 

BLUMA  GOLDBERG:  —   (See  page  11). 

CHARLTON  LEWIS  MURPHY:  —  Mus.  M.,  Diploma  of  Virtuosity  (Violin),  Conserv- 
atory of  Geneva;  Studied  at  the  University  of  Pennsylvania  and  the  Philadelphia 
Conservatory.  Studied  Violin  under  Felix  Winternitz,  Franz  Kneisel,  Oskar  Stock, 
J.  Gruen  and  Henri  Mnrteau.  Was  assistant  to  Henri  Marteau  In  Geneva  and  has 
taught   at  Beaver   College   and   The   Philadelphia   Conservatory. 

JANI  SZANTO:  —  (See  page  5). 

VIOLA 

KARL  DOKTOR-  —   (See  Violin). 

CELLO 

MAURICE  E1SENBERG:  —  Attended  Peabody  Conservatory  and  Hochschule  fuer 
Music,  Berlin.  Tupll  of  Hugo  Becker,  Jules  Klengel  and  Pablo  Casals.  Was  professor 
at  Paris  Ecole  Normale.  Played  with  the  Philadelphia  Orchestra  at  15  years  of  age 
and  has  attained  world-wide  recognition  as  a  soloist. 

VIOLIN     CELLO 

HARRY  GORODETZER:  —  Graduate  of  Curtis  Institute.  Member  of  Philadelphia 
Orchestra  for  past  13  years.  Studied  cello  under  Felix  Salmond,  orchestra  with  Fritz 
Reiner,  and  Chamber  Music  with  Louis  Bailly.  Appeared  frequently  on  the  concert 
stage  and  radio  in  Chamber  Music  recitals  and  as  a  soloist. 

DOUBLE  BASS 

MAX  STRASSENBERGER:  —  Studied  Double  Bass  at  the  Academy  of  Art,  Munich, 
with  Leonhard  Karmann.  Played  with  symphony  orchestras  in  Munich  and  Berlin. 
Played  under  Fritz  Reiner  in  Cincinnati  and  has  been  with  the  Philadelphia  Symphony 
Orchestra  since  1927. 

HARP 

STEPHANIE  ORMANDY:  —  A  native  of  Austria.  Graduated  from  the  Academy  of 
Music  in  Vienna  and  served  as  a  member  of  the  Vienna  Philharmonic  and  New  York 
Philharmonic  Orchestras.     Has  been  featured  with  various  orchestras  on  the  radio. 

VOICE 

ROBERT  E.  GROOTERS:  —  Mus.  B.,  Attended  Curtis  Institute  of  Music.  Stud'.ed 
with  Emelio  de  GoGorza,  Mme.  Eleanore  McLellan  and  Charles  A.  Baker.  Formerly  with 
the  Delaware  School  of  Masic.  Sang  the  lead  in  the  premiere  of  Virgil  Thompson's 
opera   "Mother  of  Us  All."      Concertised  extensively  in  the  U.   S.   and   Canada. 

MARSHALL  HE1NBAUGH:  —  Mus.  B.,  Attended  Hiram  College,  Ohio,  and  Curtis 
Institute  of  Music.  Studied  with  Richard  Bonelli  and  Mme.  Eufemia  Gregory.  Appeared 
locally   in   concert,    oratorio,    opera    and   radio. 
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MARGARET  KEISER:  —  Mus.  B.,  Studied  at  Peabody  Conservatory,  Susquehanna 
University,  Temple  University.  Student  of  Estelle  Liebling,  A.  R.  Koch,  Nicholas  Douty. 
Former  teacher  of  voice  at  Susquehanna  University,  Director  of  Music,  Agnes  Irwin 
School.     Oratorio  and  concert  soloist, 

EVELYN  HINKIN  MARTZ:  —  B.  M.,  New  England  Conservatory  and  Temple 
University,  pupil  of  Mme.  Freschel  and  four  years  her  assistant.  Studied  with 
Paul  Althouse,  Clarence  Shirley,  Herbert  Witherspoon,  Mme.  Rarrange  Lombardi,  of 
Milan.  Radio,  Concert  and  Oratorio  Artist.  Five  years  leading  soprano  with  Philadelphia 
Opera  Company,  under  Sylvin  Levin.  Chosen  by  Leopold  Stokowski  as  member  of 
outstanding  singers  for  Victor  Record  of  Debussy's  Sirene. 

SHERWOOD  KA1NS:  —  Graduate  of  Cincinnati  Conservatory.  Appeared  with 
outstanding  success  in  oratorio  performances  and  major  Symphony  orchestras.  Studied 
the  oratorio  style  with  the  eminent  Welsh  tenor,  Dan  Beddoe.  Also  studied  with 
Frank  LaForge,  Milan  Petrovic,  and  John  Hoffman,  in  this  country;  and  Siegfried  Borris, 
Rose  Walters,  and  other  distinguished  teachers  in  Europe.  Studied  conducting  and  inter- 
pretation with  Felix  Weingartner,  Klemens  Kraus,  Carl  Straube,  and  Sir  Adrian  Boult. 

KATE  RAVOTH:  —  Studied  voice  with  Raimund  von  Zurmuhlen  (London),  Vittorio 
Vanzo  and  Guerrina  Fabbri  (Milan),  piano  with  Professor  Hirschberg  at  the  Royal 
Academy  (Berlin),  and  History  with  Professor  Friedlander  at  the  Musical  Seminary 
(Berlin).  Organized  her  own  school  in  Hamburg,  Germany.  Was  a  leading  oratorio 
singer  in  Europe  and  performed  under  such  noted  conductors  as  Furtwangler,  Busch, 
Kleiber,  Wendel,  Schumann  and  Ochs. 

GEORGE  RUSSELL  TAYLOR:  —  Mus.  B.,  B.S.  (Ed.),  Mus.  M.,  (Ed.),  Mus.  B. 
at  Westminster  Choir  College;  B.S.  (Ed.)  at  Temple  University,  Master  (Ed.), 
music  major,  Temple  University.  Studied  with  John  Finley  Williamson,  Emily  Stokes 
Hogar,  Franklin  Riker  and  John  Milton  Kelly. 

GORDAN  M.  ALMSTEAD:  —  Born  October  8,  1921,  Pittsfleld,  Mass.  Studied  voice 
under  Anthony  Reese,  Richard  Bonelli  and  Mme.  Marion  Freschl.  Graduated  from  the 
Curtis  Institute  of  Music  with  a  Bachelor  of  Music  Degree  in  voice. 

COACHING 

OTTO  JANOWITZ:  —  (See  Department  of  Opera  page) 

WALDEMAR  LIACHOWSKY:  —  Born  in  Russia,  educated  in  Konigsberg  and 
Berlin.  Studied  with  many  prominent  teachers  including  Arthur  Schnabel.  Traveled 
extensively  with  many  world  famous  artists  including  Elman,  Heifetz,  Kreisler,  and  such 
vocalists   as  Jadlowker,   Joseph   Schwarz,   and  others. 

FLUTE 

ELEANOR  M.  ROBERTS:  —  Graduate  of  Eastman  School  of  Music  with  a  Bachelor 
of  Music  Degree,  1937.  Studied  under  Joseph  Mariano.  Recipient  of  Certificate,  Curtis 
Institute  of  Music,  1942,  William  Kincaid,  instructor.  Engaged  by  Philadelphia  Opera 
Company  under  Sylvan  Levin,   J.940-1944. 

OBOE 

LOUIS  DE  FULVIO:  —  Member  of  the  Philadelphia  Orcnestra. 

CLARINET 

WALTER  E.  COCHRANE:  —  B.S.,  M.S.,  University  of  Pennsylvania.  Studied  with 
Gustave  Langenus,  Jan  Williams,  Edward  Vozella,  and  Napoleon  Cesminara.  Was  Director 
of  Music  at  Plymouth  State  Teachers'  College,  N.  H.  Member  of  New  York  Flute  Club; 
Acoustical  Society  of  America;  and  Pennsylvania  Bandmaster's  Association. 

NICOLO  MASTRANGELO:  —  Graduate  of  the  Philadelphia  Musical  Academy.  Studied 
Piano  and  Harmony  under  Camille  Zeckwer  at  Philadelphia  Musical  Academy.  Studied 
Clarinet  with  such  noted  teachers  as  F.  Detrich  and  Michetti. 

BASSOON 

ADELCHI  ANGELLUCCI:  —  Attended  Curtis  Institute,  studied  under  Julius  Walter 
Guetter  (deceased  member  of  Phila.  Orchestra)  and  Ferdinand  Del  Negro  (member  of 
Phila.  Orchestra) .  For  seven  years  1st  Bassoonist  with  National  Symphony  in  Washington 
under  Hans  Kindler.  Has  served  under  many  prominent  conductors  including,  Reiner, 
Walter,  Stokowski,  Ormandy  and  Mitropoulos. 
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HORN 

INSTRUCTION:   —  By  members  of  The  Philadelphia  Orchestra. 

TRUMPET 

SEYMOUR  ROSENFELD:  —  Studied  at  the  Ernest  Williams  School  of  Music,  Curtis 
Institute  of  Music.  Formerly  with  the  Ballet  Russe  de  Monte  Carlo;  St.  Louis  Symphony. 
Trumpet  instructor  at  University  of  Pennsylvania.  Now  a  member  of  the  Philadelphia 
Symphony  Orchestra. 

TROMBONE 

CHARLES  GUSIKOFF:  —  Solo  trombonist  of  the  Philadelphia  Orchestra.  Graduated 
from  the  Academy  of  Musical  Art  in  New  York.  Member  of  the  faculty  of  the  Curtis 
Institute  of  Music  and  the  Conservatory  of  Music  and  Dramatical  Art  of  the 
Province   of   Quebec,    Canada. 

BASS  TUBA 

PHILIP  DONATELLI:  —  Studied  with  many  prominent  teachers  in  Italy  —  Was 
with  Philadelphia  Orchestra  25  years.  Taught  18  years  at  Curtis  Institute  —  Many  of 
his  pupils  are  with  leading  orchestras  throughout  the  country. 

PERCUSSION 

BERNARD  Z.  COHEN:  —  Studied  with  Benjamin  Podenski  (retired  member  of 
Philadelphia  Orchestra).  Performed  with  many  noted  bands  and  orchestras.  Chosen 
as  first  drummer  in  the  United  Nations'  Orchestra  in  Vienna. 

ORGAN 

HARRY  W.  GRIER-  —  Received  training  in  piano,  organ,  and  theoretical  subjects 
with  Frederick  E.  Stark,  Josef  Wissow  and  Rollo  F.  Maltland.  Organist  and  Director 
of  Music  at  St.  Mark's  Lutheran  Church,  Philadelphia  Official  Organist  of  the  Choral 
Society  of  Philadelphia.  Was  soloist  for  the  American  Organ  Players  Club  and  the 
American  Guild  of  Organists. 

ROLLO  F.  MAITLAND:  —  Mus.  D.,  Fellow,  American  Guild  of  Organists.  Studied 
Piano,  Organ  and  Composition  with  Dr.  David  E.  Wood,  Violin  with  Henry  Hahn  ana 
Frederick  E.  Hahn.  Supplementary  piano  technique  with  Adele  Sutor  and  D.  Hendrik 
Ezerman.  Improvisation  with  Dr.  Frederick  Schlieder.  Recitals  in  Europe  and  many 
important  American  and  Canadian  Cities.  American  Organ  Players'  Club  and 
Schulmerich  Electronics  Awards  for  Compositions.  Organist,  Church  of  the  New 
Jerusalem,  Philadelphia.  Lectures  before  Philadelphia  Music  Teachers'  Association. 
American  Guild  of  Organists,  and  Ocean  Grove  Music  Conference. 

THEORY  AND  COMPOSITION 

JOHN  LEROY  BAWDEN:  —  MUS.  M.,  MUS.  D.,  Graduate  of  Philadelphia  Musical 
Academy.  Studied  piano  and  composition  with  Camille  Zeckwer  and  Leo  Ornstein.  Art 
Alliance  Prize  for  Composition  1922.  Accompanist  for  concert  artists.  Formerly  music 
critic  for  Philadelphia  Evening  Bulletin.  Lecturer  on  music.  Author  "Aspects  of 
Tonality  in  Early  European  Music." 

WILLIAM  F.  HAPPICH:  —  Mus.  M.  A  native  of  Philadelphia  graduated  from  the 
Conservatory  of  Vienna,  Austria.  Formerly  instructor  of  Counterpoint,  Orchestration 
and  Composition  at  Temple  University  School  of  Music.  Now  Assistant  Professor  of 
Music,  University  of  Pennsylvania. 

ROLLO  F.  MAITLAND:  —   (See  Organ  page) 

CHARLTON   LEWIS   MURPHY:    —    (See   page   7). 
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KARL  WEIGL:  —  Graduate  of  Vienna  Conservatory  and  Ph.D.,  Vienna  University. 
Pupil  of  Zemlinsky  and  Robert  Fuchs.  Has  received  highest  commendations,  as  composer 
and  pedagogue,  from  such  musicians  as  Richard  Straus,  Wilhelm  Purtwangler,  Bruno 
Walter  and  others.  His  works  have  been  performed  by  such  outstanding  conductors  and 
performers  as  Wilhelm  Purtwangler,  George  Szell,  Ignaz  Friedman,  Elizabeth  Schumann, 
A.   Busch   Quartet    and   the   Vienna    Philharmonic   Orchestra. 

HISTORY  OF  MUSIC  and  PSYCHOLOGY 

JOHN  LEROY  BAWDEN:  —  (See  Theory  and  Composition). 

AGI  JAMBOR:   —    (See  Piano  page  6). 

OTTO  JANOWITZ:  —  (See  Departmeno  of  Opera  page) 

ABE  PEPINSKY  (Guest  Lecturer):  —  B.  A.,  M.  A.,  Ph.  D.,  University  of  Minnesota, 
University  of  Iowa,  Koenigliche  Hochschule  fuer  Musik  in  Berlin,  University  of  Berlin. 
Solo  Violist  with  the  Berlin  Philharmonic,  Minneapolis  Symphony.  Professor  of  Music 
and  Music  Education  at  the  University  of  Minnesota.  Now  Professor  of  Phychology  and 
head  of  the   department,   Haverford   College,   Penna. 

SOLFEGGIO  AND  DICTATION 

SHERWOOD   KAINS:    —    (See   Voice   Page) 

FLORENZE  DECIMO   LEVENGOOD:   —    (See   Piano   page) 

EURYTHMICS 

NADIA  CHILKOVSKY:  —  B.  S.  Temple  University.  Studied  dance  with  Irma  Duncan. 
Hanya  Holm  and  Martha  Graham;  Composition  with  Louis  Horst;  Dalcroze  Eurythmics 
with  Paul  Poepple  and  Loma  Roberts.  Has  appeared  as  lecturer,  dancer,  teacher.  Has 
produced  ballets  in  New  York  and  Philadelphia.  Member  of  the  faculty  of  Curtis 
Institute  of  Music  and  the  Settlement  Music  School. 

CHURCH  MUSIC  and  IMPROVISATION 

ROBERT    GROOTERS:    —    (See    Voice    page) 
SHEROOD  KAINS:  —  (See  Voice  page) 
ROLLO  F.  MAITLAND:  —  (See  Organ  page) 

DEPARTMENT   OF   OPERA 

NADIA  CHILKOVSKY:  —   (See  Eurythmics  page) 

OTTO  JANOWITZ:  —  Doctor  of  Political  Science,  University  of  Vienna.  Studied 
piano  with  Holfeld  (Prague),  and  theory  under  Alexander  von  Zemlinsky  (teacher  of 
Schonberg).  Coach  and  Assistant  Conductor  at  the  Prague,  Berlin  and  Vienna  State 
Operas.  Worked  with  Marie  Jeritza,  Jan  Kiepura,  Charles  Kullman,  Lotte  Lehman, 
Frederich  Schorr.  Elisabeth  Schumann  and  many  otheis,  as  coach  and  accompanist, 
(assistant  to  Mr.  Turnau).    Now  instructor  at  Hunter  College,  New  York  City. 

JOSEF  TURNAU:  —  Born  in  Czechoslovakia,  now  an  American  citizen.  Studied 
at  University  of  Vienna  and  University  of  Berlin.  Was  aide  to  Richard  Strauss  and 
acted  as  chief  of  the  opera  in  his  absence.  Was  also  professor  at  the  Vienna  Academy 
of  Music  and  Dramatic  Art.  Later  went  to  Breslau  as  general  Director  of  the  Breslau 
Opera  and  became  professor  at  the  University  of  Breslau.  Now  Professor  at  Hunter 
College,  New  York  City. 
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ENGLISH  DICTION 

JOCK  BANTZ:  —  Born  in  Philadelphia,  studied  at  University  of  Pennsylvania  and 
California  and  took  his  degree  work  at  Harvard.  He  did  editing  and  title-writing  for 
silent  movies  in  Hollywood  and  was  musical  director  for  the  first  "Beau  Geste."  He 
was  music  critic  for  the  San  Francisco  Argonaut.  He  taught  English  Phonetics  and 
Basic  English  in  Barcelona,  Rome  and  Moscow;  and  for  three  years  was  on  the  staff 
of  The  Orthological  Institute  in  London. 

ITALIAN  and  FRENCH  DICTION 

A.  MARIO  PELLIZZON:  —  Graduate  of  Christopher  Columbus  College,  Piacenza. 
Italy.  Traveled  all  over  Europe  to  perfect  his  linguistic  studies.  Well  versed  in 
music  and  a  chorus  director  for  many  years,  he  bases  his  language  courses  on  the 
vocal  needs   and  requirements  of  the  singer. 

GERMAN  DICTION 

HENNY  FREUD:  —  Graduate  of  Charlotten  Lyceum,  Berlin,  Germany.  Studied  at 
State  Academies  of  Fine  Arts  Weimar,  Berlin,  Dusseldorf;  University  Berlin,  Sorbonne, 
Paris  (Institut  de  Phonetique).  Taught  German  to  beginners  and  advanced  students 
in  Nice,  Alp. -Mar.,  France,  German  and  French  (College  level)  in  this  country. 
Emphasis  upon  diction. 

CONDUCTING 

JOSEPH  BARONE:  —  Mus.  B.,  Mus,  M.,  Mus.  Doc,  Graduate  of  Combs  Conservatory 
and  Temple  University.  Conductor  of  New  York  Little  Symphony.  Head  of  Music 
Department,   Harcum    Junior   College,    Director   of   Bryn   Mawr   Conservatory   of   Music. 

ENSEMBLES,  CHAMBER  MUSIC  and  ORCHESTRA 

WALTER  E.  COCHRANE:   —   (See  Clarinet  page) 
KARL  DOKTOR:  —  (See  Violin  page) 
HERBERT  E.  SIEGEL:   —    (See  Piano  page) 
JANI  SZANTO:  —   (See  page  5) 

PEDAGOGY 

CLARINET  —  WALTER  E.  COCHRANE:  —  (See  Clarinet  page) 
PIANO  —  HELENE  DIEDRICHS:  —   (See  Piano  page  6). 
VOICE  —  MARGARET  KEISER-  —  (See  Voice  page  8). 
VIOLIN  —  JANI  SZANTO:  —  (See  page  5). 

DEPARTMENT  FOR  CHILDREN 

BLUMA  GOLDBERG:  —  Studied  at  the  Settlement  Music  School  and  majored  in 
Violin.  Later  pioneered  in  children's  work  at  the  Settlement  Music  School.  Opened  her 
own  school  and  later  accepted  position  as  director  of  Children's  Department  and  manager 
of  West  Philadelphia  Branch  of  the  Philadelphia  Musical  Academy. 

BLANCHE   HOFSTETTER:   —    (See   Piano  page   6). 

LIBRARIAN 

JOHN  LEROY  BAWDEN:  —    (See  page  9). 
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The  Philadelphia  Musical  Academy  offers  facilities  for  a  complete 
musical  education  from  the  beginner  to  the  finished  artist  and  advanced 
pedagogue.    The  departments  of  the  Academy  are  described  below. 

DEPARTMENT  FOR  CHILDREN 

This  department  offers  two  courses:  —  Pre-School  Music  for  chil- 
dren from  three  to  five  years  of  age,  and  Pre-Instrumental  Music  for 
children  from  five  to  eight  years  of  age.  These  courses  provide  the 
foundation  for  further  study  by  developing  a  sense  of  rhythm,  a  knowl- 
edge of  notation,  and  the  appreciation  of  music. 

PREPARATORY  DEPARTMENT 

The  musical  training  given  in  the  beginning  determines  to  a  great 
extent  the  student's  understanding  of  music  in  his  future  development. 
Great  care  is  taken  in  selecting  teachers  who  are  highly  trained  and 
use  methods  of  presentation  which  will  insure  sound  technical  training 
and  musical  understanding. 

The  pupil  progresses  through  the  four  grades  of  this  department 
as  rapidly  as  his  talent  and  industry  permits.  The  fourth  grade  in- 
cludes the  study  of  Elementary  Theory  or  Fundamentals. 

A  Preparatory  Certificate  is  issued  promoting  the  pupil  to  the 
Undergraduate  Department  upon  completing  the  requirements  of 
grade  four. 

UNDERGRADUATE  DEPARTMENT 

The  courses  offered  in  the  undergraduate  department  cover  a 
period  of  four  academic  years  and  lead  to  the  acquirement  of  a  high 
grade  of  technical  skill  and  interpretative  expression  with  a  sound 
knowledge  of  pedagogy.  Students  who  have  fully  met  requirements 
of  the  undergraduate  course  are  granted  the  Bachelor  of  Music  Degree. 

GRADUATE  DEPARTMENT 

The  courses  offered  in  the  Graduate  Department  lead  to  the  de- 
velopment of  superior  technical  and  artistic  standards  through  an 
extensive  study  of  repertoire  considerably  more  comprehensive  than 
that  required  for  the  undergraduate  student.  Project  work  in  other 
allied  musical  fields  will  be  undertaken  which  will  broaden  the  knowl- 
edge of  music  and  improve  the  general  equipment  of  the  student. 
Students  who  have  fully  met  requirements  of  the  graduate  department 
are  granted  the  Master  of  Music  Degree. 

DIPLOMA  COURSES 

The  Diploma  Courses  of  the  Academy  are  made  up  of  all  the 
Musical  and  Theoretical  subjects  required  for  the  courses  leading  to 
the  Bachelor  of  Music  Degree,  with  the  exception  of  the  College  Elec- 
tives.  Students  who  have  fully  met  the  artistic  and  musical  standards 
set  by  the  undergraduate  department  are  granted  a  Diploma  of  Gradua- 
tion. (See  the  Course  of  Study  in  the  different  departments  for  re- 
quirements of  Diploma  in  Pedagogy  and  Teacher's  Certificate.) 

ARTIST  DIPLOMAS 

Candidates  who  hold  a  Diploma  of  Graduation  or  Bachelor  of 
Music  Degree  from  the  Academy  or  from  another  accredited  institution 
indicating  graduation  from  an  equivalent  course,  may  enter  the  Artist 
Diploma  Course.  Students  who  have  fully  completed  the  theoretical 
requirements  of  the  graduate  department  and  who  have  fully  met  the 
artistic  standards  of  the  Academy  are  granted  the  Artist  Diploma. 
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Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree 

Entrance  Requirements: — Candidates  should  have  a  well  grounded 
and  reliable  technique  and  play  scales  and  arpeggii  in  all  twenty-four 
keys.  He  should  be  able  to  play  the  literature  requirements  for  grade 
four  and  sightread  simple  pieces.  An  entrance  examination  in  Theory 
is  required  unless  candidate  has  passed  the  Elementary  Theory  or 
Fundamentals  course  of  the  Academy. 

FRESHMAN  YEAR  SOPHOMORE  YEAR 

Credits  Credits 

Piano   5    8  Piano   6    8 

Harmony    I     4  Harmony    II     4 

Solfeggio  &  Dictation  I    4  Counterpoint    I     2 

History   of  Music   I    4  Sight  Reading  &  Ensemble   2 

Chorus     : 2  Solfeggio  &  Dictation  II   4 

Eurythmics    2  History  of  Music  II   4 

College    Electives     6  College    Electives     6 

30 
JUNIOR   YEAR  SENIOR  YEAR 

Piano    7     12  Piano  8  12 

Counterpoint   II    2  Composition  I    2 

Analysis  I    2  Orchestration   I    2 

Solfeggio  &  Dictation  III   4  Analysis  II    2 

Modern   Harmony    2  Pedagogy    n    2 

Pedagogy    I    2  Psychology   of  Music    2 

Chamber   Music   I    2  Psychology  of  Interpretation 2 

Keyboard  Harmony   2  Chamber   Music  II    2 

College    Electives     2  College  Electives  4 

30  30 

A  candidate  must  perform  in  at  least  one  student  recital  in  each 
of  the  Sophomore  and  Junior  years,  and  in  the  Senior  year  perform  in 
joint  recital  works  equal  in  difficulty  to: 

Bach,  Chromatic  Fantasia  and  Fugue,  Toccatas,  organ  transcriptions 
by  Busoni,  Tausig,  Liszt,  D'Albert. 

Beethoven,  Later  sonatas  such  as  Op.  53,  57,  and  a  concerto. 

Chopin,  Ballades,  Polonaises,  Fantasia,  Barcarolle,  Scherzi,  Etudes. 
Preludes,  and  a  concerto. 

Liszt,  Rhapsodies,  Paganini  Studies,  transcriptions  and  a  concerto. 

Schumann,  Sonata  G  minor,  Faschings-schwank,  Carneval  and  a 
concert. 

Compositions  by  standard  American  and  foreign  composers  such  as 
MacDowell,  Grieg,  Rubinstein,  Moszkowski,  Debussy,  Ravel, 
Rachmaninoff  and  others. 

A  candidate  must  be  a  capable  ensemble  player  and  sight-reader. 

A  candidate  meeting  all  requirements  with  the  exception  of  the 
College  subjects  will  receive  a  Diploma  in  Piano. 

Candidates  meeting  all  requirements  of  the  Diploma  Course  and 
have  in  addition  one  year  of  successful  teaching  experience  will  be 
awarded  the  Diploma  in  Pedagogy.  Candidates  meeting  requirements 
of  the  Diploma  Course,  with  the  exceptions  of  Analysis  II,  Orchestra- 
tion I,  and  the  Senior  Recital  will  be  granted  a  Teacher's  Certificate. 
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(Or  Other  Orchestral  Instrument) 

Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree 
Entrance  Requirements: — Candidates  should  have  a  well  grounded 
and  reliable  technique  in  all  positions  and  play  scales  and  arpeggii  in 
all  twenty-four  keys.  He  should  be  able  to  play  the  literature  require- 
ments for  grade  four  and  sight  read  simple  chamber  music  or  orchestral 
excerpts.  An  entrance  examination  in  Theory  is  required  unless 
candidate  has  passed  the  Elementary  or  Fundamentals  course  of  the 
Academy. 

FRESHMAN    YEAR  SOPHOMORE  YEAR 

Credits  Credits 

Violin  5   (or  other  instrument)    .  8  Violin    6     8 

Piano    4     4  Piano    5    4 

Harmony    I     4  Harmony    II     4 

Solfeggio    and    Dictation   I    4  Counterpoint    I     2 

History    of   Music    I    4  Solfeggio  and  Dictation  II   4 

Eurythmics    2  History  of  Music  II    4 

♦Ensemble  &  Orchestra   2  Ensemble  and  Orchestra   2 

College    Electives    4  College    Electives    4 

32  32 

JUNIOR   YEAR  SENIOR   YEAR 

Violin    7    12  Violin    8     12 

Counterpoint   II    2  Analysis  II 

Solfeggio   and  Dictation  III    4  (Contemporary    Music)      2 

Musical  Analysis  I    2  Composition    I     2 

Keyboard   Harmony    2  Pedagogy    II     2 

Pedagogy    I     2  Psychology   of  Music    2 

Chamber   Music    2  Chamber   Music   II    2 

Ensemble   and   Orchestra    2  Ensemble  and  Orchestra   2 

College    Electives    4  College    Electives    6 

32  30 

♦Candidates   not  capable   of  performing  in   the  ensembles   or   orchestra  may 
substitute  Chorus  in  the  Freshman  Year. 

A  violinist  must  perform  in  at  least  one  student  recital  in  each  of 
the  Sophomore  and  Junior  years,  and  in  the  Senior  year  perform  in 
joint  recital  works  equal  in  difficulty  to; 

Bach  solo  sonatas. 

Mendelssohn,  Bruch,  Spohr  Concertos. 

Pieces  by  Vieuxtemps,  Wieniawski,  Saint-Saens,  etc. 

He  must  be  able  to  play  Viola  as  an  ensemble  instrument. 

Violists,  Cellists  and  other  instrumentalists  will  perform  works 
equal  in  difficulty  to  those  listed  for  Violin.  Where  there  is  no  suitable 
solo  material  for  an  instrument,  the  candidate  will  perform  in  an 
ensemble  recital,  such  material  which  will  demonstrate  his  tone, 
technique  and  musicianship.  Examination  will  be  given  to  determine, 
his  ability  to  sight-read,  transpose  and  pass  all  requirements  necessary 
to  participate  in  a  large  symphony  orchestra. 

The  Educational  Board  will  designate  substitute  courses  when 
there  are  no  courses  in  Pedagogy  or  Chamber  Music  for  certain 
orchestral  instruments. 

The  grades  for  the  piano  refer  to  minimum  technical  requirements. 
Emphasis  will  be  placed  on  the  ability  to  read  simple  accompaniments. 

A  candidate  meeting  all  requirements  with  the  exception  of  the 
College  subjects  will  receive  a  Diploma  in  Violin  (or  other  orchestral 
instrument). 

Candidates  meeting  all  requirements  of  the  Diploma  Course  and 
have  in  addition  one  year  successful  teaching  experience  will  be 
awarded  the  Diploma  in  Pedagogy.  Candidates  meeting  Requirements 
of  the  Diploma  Course,  with  the  exception  of  Analysis  II,  Orchestra- 
tion I,  and  the  Senior  Recital  will  be  granted  a  Teacher's  Certificate. 
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Four  Years  Leading  To  The  Bachelor  of  Music  Degree 

Entrance  Requirements: — Candidates  should  have  a  smooth  and 
resonant  tone  with  established  feeling  for  intonation,  breath  control 
and  phrasing.  He  should  sing  from  memory  an  art  song  and  a  simple 
aria  from  opera  or  oratorio.  An  entrance  examination  in  Theory  is 
required  unless  candidate  has  passed  the  Elementary  Theory  or  Funda- 
mentals course  of  the  Academy. 


FRESHMAN    YEAR 


Credits 

...   8 

...  4 

...  4 

...   4 


Voice    5    

Piano     4     

Harmony    I     

History   of   Music   I    

Solfeggio    and    Dictation   I    4 

Eurythmics    2 

Chorus     2 

English    Diction    2 

College  Electives   2 

32 

JUNIOR   YEAR 

Voice   7    12 

Counterpoint   I    2 

•Keyboard  Harmony   2 

Solfeggio  &  Dictiation  III   4 

*Chorus     2 

•Chuich   Music   I    2 

Pedagogy   I    2 

German   Diction    2 

College  Electives  6 


34 


Opera   Workshop    (2) 

History  &  Analysis  of  Opera    . .  (2) 
Stage  Directing  I   (2) 


SOPHOMORE  YEAR 

Credits 

Voice    6    8 

Piano    5     4 

Harmony    II     4 

History  of  Music  EC   4 

Solfeggio   &  Dictation  II    4 

*Chorus     2 

Italian   Diction    2 

College  Electives   4 


"or  Preparatory  Opera 


32 

(2) 


SENIOR   YEAR 

Voice   8    12 

Analysis  I  2 

Pedagogy    II     2 

"Chorus     2 

*Church  Music  II    2 

Psychology  of  Music   2 

French   Diction    2 

College  Electives   6 


30 


Opera    Workshop    (2) 

Stage   Directing   II    (2) 


*The  substitute   classes   in   the  last   three  years   are   requirements  for   vocal 
students   majoring   in   Opera. 

A  candidate  must  sing  in  at  least  one  student  recital  in  each  of  the 
Sophomore  and  Junior  years  and  in  the  Senior  year  perform  from 
memory  in  a  creditable  joint  recital,  an  oratorio  aria,  and  opera  aria 
and  several  other  songs.    At  least  three  languages  must  be  represented. 

The  grades  for  piano  refer  to  minimum  technical  requirements. 
Emphasis  will  be  placed  on  the  ability  to  read  simple  accompaniments. 
In  the  final  year  a  candidate  will  be  required  to  play  at  sight  a  simple 
accompaniment  and  perform  a  prepared  one  of  greater  difficulty. 

A  candidate  meeting  all  requirements  with  the  exception  of  the 
College  subjects  will  receive  a  Diploma  in  Voice. 

Candidates  meeting  all  requirements  of  the  Diploma  Course  and 
have  in  addition  one  year  successful  teaching  experience  will  be 
awarded  the  Diploma  in  Pedagogy.  Candidates  meeting  Requirements 
of  the  Diploma  Course,  with  the  exception  of  Analysis  II,  Orchestra- 
tion I  and  the  Senior  Recital  will  be  Granted  a  Teacher's  Certificate. 
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Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree 


Entrance  Requirements: — Play  from  memory  on  the  piano,  com- 
positions which  are  the  equivalent  of  those  required  for  entrance  in 
piano.  Basic  training  on  the  organ  which  should  have  developed 
clearness  of  touch  in  legato  and  staccato,  pedal  technique  and  a  thorough 
knowledge  of  registration.  An  entrance  examination  in  Theory  is  re- 
quired unless  candidate  has  passed  the  Elementary  Theory  or  Funda- 
mentals course  of  the  Academy. 


FRESHMAN    YEAR 

Credits 

Organ   5    8 

Harmony    I     4 

Solfeggio    and    Dictation   I    4 

History   of   Music   I    4 

Chorus     2 

Eurythmics    2 

College   Electives    6 

30 


JUNIOR    YEAR 

Organ   7    12 

Musical  Analysis  I    2 

Counterpoint   II    2 

Improvisation   I    2 

Solfeggio    and   Dictation   III    4 

Church  Music  II 

(Church  Music  Literature)    .  2 
College    Electives    6 

30 


SOPHOMORE  YEAR 

Credits 

Organ   6    8 

Harmony    II     4 

Solfeggio  and  Dictation  II   4 

History  of   Music   II    4 

Counterpoint    I     2 

Keyboard    Harmony    2 

Church    Music    I 

(Choral    Conducting)     2 

College    Electives    4 

30 

SENIOR   YEAR 

Organ   8    12 

Composition  I    2 

Orchestration     2 

Modal    Counterpoint     2 

Musical  Analysis  II 

(Contemporary    Music)     ....  2 
Psychology    of    Interpretation    . .  2 

Improvisation     II     2 

Pedagogy   I    (Voice)    2 

Psychology   of  Music    2 

College   Electives    2 


30 


A  Bachelor  of  Music  candidate  must  play  in  at  least  one  recital  in 
each  of  the  Sophomore  and  Junior  years  and  in  the  Senior  year  present 
a  creditable  recital  consisting  of  a  Bach  Sonata,  Prelude  and  Fugue,  or 
other  major  work,  and  compositions  by  Franck,  Widor,  Guilmant,  Vierne 
or  other  Composers  for  modern  organ  of  same  grade  of  difficulty. 


A  candidate  meeting  all  requirements  with  the  exception  of  the 
College  Electives  will  receive  a  Diploma  in  Organ. 
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Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree 


Entrance  Requirements: — Candidates  must  indicate  a  definite 
talent  for  composition  by  having  composed  and  recorded  simple 
melodies.  A  candidate  will  also  be  allowed  to  transfer  his  major  to 
composition  after  completion  of  Freshman  work  which  indicated  talent 
and  aptitude  in  composition. 


FRESHMAN    YEAR 

Credits 

Harmony    I     4 

Piano  3   4 

String    Instrument    (class)     2 

Solfeggio  &  Dictation  I  4 

History   of  Music   I    4 

Eurythmics    2 

Chorus     2 

Foreign    Language    (It.    or   Ger.)  2 
College   Electives    6 

30 

JUNIOR   YEAR 
Composition   I    (semi-private)    . .  8 

Piano   5    4 

Brass   Instrument    (class)    2 

Modern   Harmony    2 

Orchestration   I    2 

Church  Music   I    2 

Analysis   I    2 

Solfeggio  &  Dictation  III   4 

Preparatory    Opera    2 

College  Electives   4 

32 


SOPHOMORE  YEAR 

Credits 

Harmony    II     4 

Piano   4    4 

Counterpoint  I  &  II   4 

Woodwind   Instrument    (class)     .  2 

Keyboard    Harmony    2 

History  of  Music  II   4 

Solfeggio  &  Dictation  II  4 

College   Electives    6 

30 

SENIOR   YEAR 

Composition   II    (semi-private)    .  8 

Piano   6    4 

Analysis    II     2 

Orchestration    II    2 

Orchestral  Conducting   2 

Psychology  of  Music   2 

Psychology  of  Interpretation    ...  2 

Stage   Directing   I    2 

College  Electives   4 

28 


A  candidate  may  substitute  private  instruction  on  a  string,  wood- 
wind and  brass  instrument,  instead  of  the  class  instrument  classes. 

A  candidate  must  submit  for  final  examination  the  following:  two- 
part  canons,  a  fugue  (two  and  three  parts),  songs,  a  first  movement  of 
a  sonata  (either  for  piano,  piano  with  another  instrument  or  a  trio  or 
quartette  for  piano  and  strings  or  strings  alone),  score  a  composition 
for  full  orchestra. 


A  candidate  meeting  all  requirements  with  the  exception  of  the 
College  subjects  will  receive  a  Diploma  in  Composition. 
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Students  who  hold  the  Bachelor  of  Music  Degree  from  the  Academy 
or  from  another  accredited  institution  may  enter  the  Graduate  Courses 
of  the  Academy. 

Students  who  make  application  to  enter  the  Graduate  Courses  must 
submit  complete  credentials,  including  transcripts  for  all  work  com- 
pleted in  both  music  and  academic  subjects,  together  with  information 
concerning  study  with  private  teachers  and  professional  experience. 
Those  who  propose  to  major  in  composition  should  submit  for  examin- 
ation advanced  work  in  counterpoint,  including  canon,  fugue  and  four 
or  five  compositions  in  more  extended  forms.  Those  who  propose  to 
major  in  applied  music  must  demonstrate  abilities  equal  to  those 
required  for  completion  of  the  Bachelor  of  Music  Degree. 

Students  must  demonstrate,  by  examination,  skills  and  capacities  in 
the  following  fields: 

Harmony  —  written,  aural  and  keyboard. 

Sight-singing  and  melodic,  harmonic  and  rhythmic  dictation. 

Applied  counterpoint. 

History  and  Literature  of  music  and  the  study  of  musical  forms, 

analytic  or  applied. 

Minimum  residence  requirement  in  the  graduate  course  is  the 
equivalent  of  one  full  academic  year,  but  no  assurance  can  be  given  that 
the  requirements  for  any  degree  can  be  completed  in  this  time.  Re- 
quirements for  a  Master  Degree  should  be  completed  within  five  years 
following  admission  to  the  graduate  course.  In  each  case,  the  course 
of  study  for  the  candidate  will  be  assigned  and  controlled  by  the 
Educational  Board. 

GRADUATION  REQUIREMENT  FOR  INSTRUMENTAL  MUSIC 

MAJOR  SUBJECT:— 

At  least  one-third  but  not  more  than  one-half  of  the  required  thirty- 
six  semester  hours  is  to  be  devoted  to  the  applied  music  major.  This 
study  must  culminate  in  the  demonstration  of  playing  ability,  either  in 
the  form  of  a  public  recital  or  a  performance  before  the  faculty  or  a 
designated  committee. 

The  student  shall  pass  all  technical  requirements  of  grade  ten 
and  study  an  extensive  and  well-rounded  repertoire  considerably  more 
comprehensive  than  that  required  or  achieved  during  undergraduate 
study.  This  objective  should  be  either  for  the  purpose  of  demonstrat- 
ing proficiency  in  performance  or  for  the  enlargement  and  improve- 
ment of  pedagogical  equipment. 
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MINOR  SUBJECT:— 

The  student  shall  choose  other  advanced  subjects  in  theory,  history 
and  academics  which  are  intended  to  broaden  his  knowledge  and  make 
him  more  all-around  as  a  musician. 

GRADUATION  REQUIREMENTS  FOR  VOCAL   MUSIC 

MAJOR  SUBJECT:— 

Not  more  than  one-third  of  the  required  thirty-six  semester  hours 
is  to  be  devoted  to  the  major  subject.  The  repertoire  shall  include 
selections  from  opera,  oratorio,  and  song  literature.  This  study  must 
culminate  in  a  public  recital. 

MINOR  SUBJECT:— 

One-third  of  the  required  credits  should  be  in  the  study  of  piano 
beyond  the  undergraduate  minimum.  One-third  of  the  required  credits 
should  be  in  the  study  of  other  advanced  subjects  in  theory  or  history, 
languages  and  academics.  The  student  must  demonstrate  a  reading 
knowledge  of  at  least  two  modern  languages  and  satisfactory  diction 
in  a  third. 

GRADUATION   REQUIREMENT   FOR    COMPOSITION 

MAJOR  SUBJECT:— 

Approximately  one-half  of  the  required  thirty-six  semester  hours 
is  to  be  devoted  to  the  major  subject.  The  student  must  submit  at 
least  one  original  composition  in  the  larger  forms  (chamber  music, 
a  symphonic  form,  cantata  or  mass).  This  work  must  exhibit  consider- 
ably greater  maturity  and  facility  in  composition  than  that  submitted 
for  entrance. 

MINOR  SUBJECTS: 

Approximately  one-quarter  of  the  total  requirement  should  be 
advanced  work  in  counterpoint,  including  canon  and  fugue,  orchestra- 
tion, history  and  academic  subjects.  Approximately  one-quarter  of  the 
total  requirement  should  be  in  applied  music. 

ARTIST  DIPLOMA 

Students  who  wish  to  obtain  an  Artist  Diploma  from  the  Academy 
must  have  a  Diploma  of  Graduation  or  Bachelor  of  Music  Degree  from 
the  Academy  or  from  another  accredited  institution.  Theoretical  re- 
quirements for  the  Artist  Diploma  are  the  same  as  the  graduation 
requirements  for  the  Master  of  Music  Degree  with  the  exception  of 
college  academic  credits.  The  student  shall  be  required  to  have  a  more 
thorough,  comprehensive  knowledge  of  the  vocal  or  instrumental 
literature  and  be  well  equipped  to  enter  the  concert  field. 
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THEORY  and  COMPOSITION 

Fundamentals  —  Mr.  Murphy. 

ELEMENTARY  THEORY.— One  hour  a  week,  first  semester.  No 
credit.    Notation,  scales,  intervals,  triads. 

RHYTHM  and  DICTATION.— One  hour  a  week,  second  semester. 
No  credit.  Rhythmic  and  tonal  exercises.  Identifying  and  writing 
intervals  and  phrases  "by  ear." 

ELEMENTARY  MUSICIANSHIP.  —  One  hour  a  week,  first 
semester.  No  credit.  The  application  of  correct  principles  in 
performing  music  read  from  the  printed  page. 

MUSIC  APPRECIATION.— One  hour  a  week,  second  semester. 
No  credit.  The  hearing  of  great  music  with  backgrounds  simply 
explained  in  preparation  for  the  undergraduate  courses. 

Harmony  I.  Two  hours  a  week.  Two  credits  per  semester.  Dr.  Bawden. 
The  study  of  traditional  four-part  written  harmony.  Triads  and 
seventh  chords,  diatonic  cadential  usage,  modulation,  passing 
notes,  auxiliary  notes,  suspensions,  etc.     Choral  harmonization. 

Harmony  II.  Two  hours  a  week.  Two  credits  per  semester.  Dr.  Bawden. 
Romantic  usage.  The  higher  dominant  discords.  Altered  chords, 
including  the  Neopolitan  sixth,  Augmented  sixth,  etc.  Chromatic 
modulation. 

Keyboard  Harmony.  One  hour  a  week.  One  credit  per  semester. 
Dr.  Bawden.  Drill  in  using  the  traditional  melodic  and  harmonic 
idioms  at  the  keyboard.  One  years  work  snould  lead  to  the  keyboard 
harmonization  of  melodies  and  bases,  figured  and  unfigured. 

Modern  Harmony.  One  hour  a  v/eek.  One  credit  per  semester. 
Mr.  Happich.  The  six-tone  and  twelve-tone  scales  and  their 
harmonies.  Atonality,  bitonality  and  polytonality.  Artificial 
tonalities.    The  Schoenberg-Krenek  contrapuntal  technic. 

Musical  Analysis  I.  One  hour  a  week.  One  credit  per  semester. 
Dr.  Bawden.  The  technic  of  musical  analysis.  Microtonality. 
Representative  forms  of  Baroque  and  Classic  composers  and  their 
expansion  and  modification  in  Romantic  music  are  identified 
through  laboratory  analysis. 

Musical  Analysis  II.  One  hour  a  week.  One  credit  per  semester. 
Dr.  Bawden.  The  history  and  analysis  of  contemporary  music. 
Late  romantic  composers.  Dissonance,  tonality  and  form  in 
contemporary  music.    American  composers  of  today. 

Counterpoint  I.  One  hour  a  week.  One  credit  per  semester. 
Mr.  Happich.  Elementary  contrapuntal  technic.  Inventions  in  two, 
three  and  four  parts.  Strict  and  free  imitation.  Canon.  Strict  Fugue. 

Counterpoint  II.  One  hour  a  week.  One  credit  per  semester. 
Mr.  Happich.  Free  fugue.  Double,  triple  and  quadruple  counter- 
point.    Chorale  prelude,  ground  bass,  passacaglia.     Vocal  fugue. 
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Orchestration  I.  One  hour  a  week.  One  credit  per  semester. 
Mr.  Happich.  The  string  orchestra.  Woodwinds,  brasses  and  per- 
cussion   instruments.      Orchestration    of    compositions   for   small 

orchestra. 

Orchestration  II.  One  hour  a  week.  One  credit  per  semester. 
Dr.  Weigl.  Advanced  study  of  various  types  of  composition  and 
finally  the  scoring  of  compositions  for  full  symphony  orchestra. 

Composition  I.  One  hour  a  week.  One  credit  per  semester.  Dr.  Weigl. 
Phrase  and  period  forms.  Binary,  ternary  and  composite  forms. 
The  small  rondo.    Sonatina. 

Composition  II.  One  hour  a  week.  One  credit  per  semester.  Dr.  Weigl. 
The  sonata  form  and  its  applications.  The  developed  rondo  form. 
Variations. 

HISTORY  OF  MUSIC  and  PSYCHOLOGY 

History  of  Music  I.  Two  hours  a  week.  Two  credits  per  semester. 
Dr.  Bawden.  An  appreciation  survey  of  the  essentials  of  music 
history.  Highlights  of  biography  and  general  historical  backgrounds. 
Much  of  the  music  discussed  is  played  in  class. 

History  of  Music  II.  Two  hours  a  week.  Two  credits  per  semester. 
Dr.  Bawden.  Problems  of  style  in  Western  music.  Selected  periods 
are  discussed.  Research  and  written  reports  are  introduced  ana 
encouraged.    A  term  thesis  is  required. 

Psychology  of  Musical  Interpretation.  One  hour  a  week.  One  credit 
per  semester.  Miss  Jambor.  The  spiritual  and  psychological 
aspects  of  musical  interpretation  and  the  relationship  of  music  to 
mankind  are  discussed.  A  discussion  of  the  psychological  analysis 
of  practicing,  performing  and  listening.  Analysis  of  musical  faults, 
memory  disturbances  and  methods  of  their  overcoming.  The 
outstanding  pieces  of  the  piano  literature  are  played. 

Psychology  of  Music.  One  hour  a  week.  One  credit  per  semester. 
Dr.  Pepinsky.  The  study  of  effects  of  music  on  human  organism; 
its  physical  basis  is  reviewed  for  a  better  understanding  of  the 
underlying  natural  phenomena. 

SOLFEGGIO,  DICTATION  and  EURYTHMICS 

Solfeggio  and  Dictation  I.  Two  hours  a  week.  Two  credits  per 
semester.    Mr.  Kains  and  Mrs.  Levergood. 

One  and  two  part  diatonic  exer- 
cises in  all  keys.  Thorough  mastery  of  notation  problems.  Principles 
of  meter.  Development  of  minor.  Triple  and  quadruple  division 
of  the  beat. 

Solfeggio  and  Dictation  II.  Two  hours  a  week.  Two  credits  per 
semester.    Mr.  Kains. 

One  and  two  part  exercises  in 
stepwise  melody  in  all  keys.  Chromatic  tones  modulatory  and 
ornamental.  Development  of  incidental  and  extended  modulation. 
Syncopation.     Systematic  treatment  of  intervals. 
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Solfeggio  and  Dictation  III.  Two  hours  a  week.  Two  credits  per 
semester.    Mr.  Kains. 

More  elaborate  development  of 
rhythmical  difficulties  especially  in  syncopation.  Lengthy  solfeggio 
from  foreign  and  domestic  sources.  Cannon  and  fugue.  Introductory 
study  of  passages  whose  chromatics  "deny"  the  signature. 

Eurythmics.  One  hour  a  week.  One  credit  per  semester.  Miss 
Chilkovsky.  Rhythmic  exercises  for  rapid  perception  of  rhythm, 
time-duration,  pause,  and  accentuation  through  muscular  response. 
Training  in  movement  coordination  and  continuity,  dynamic  naunce. 
Study  of  ancient  and  modern  forms  of  dance  movement. 

Pedagogy  I  and  II  (Piano,  Violin  and  Voice).  One  hour  a  week.  One 
credit  per  semester.  Miss  Diedrichs,  Dr.  Szanto  and  Miss  Reiser. 
The  teaching  of  music  is  based  on  certain  general  principles  that 
apply  equally  to  all  subjects.  These  courses  aim  to  acquaint  the 
student  with  the  most  fundamental  of  these  principles.  Various 
methods  and  materials  are  studied,  common  faults  and  their  cor- 
rection are  discussed  and  the  problems  of  interpretation  and 
repertoire  building  are  explained. 

CHURCH  MUSIC  and  IMPROVISATION 

Church  Music  I  (Choral  Conducting).  One  hour  a  week.  One  credit 
per  semester.  Mr.  Kains.  This  is  a  laboratory  course  consisting  of 
actual  conducting  by  each  student  with  correction  and  demonstra- 
tion by  the  instructor.  It  is  designed  for  persons  who  are  already 
choir  leaders,  or  for  singers  or  organists  who  wish  to  prepare 
themselves  for  that  type  of  work.  The  course  includes  the  technique 
of  training  and  conducting  a  chorus.  All  phases  of  practical 
rehearsing  and  conducting  are  covered. 

Church  Music  II  (Church  Music  Literature).  One  hour  a  week.  One 
credit  per  semester.  Mr.  Grooters.  Sacred  music  and  standard 
oratorios  of  the  Classic  period  (Buxtehude  to  Bach,  Handel  and 
Mozart);  the  Romantic  period  (Rossini,  Verdi,  Mendelssohn,  Dvorak, 
etc.);  and  Contemporary  works  including  Debussy's  "L'Enfant 
Prodigue." 

Improvisation  I.  One  hour  a  week.  One  credit  per  semester. 
Dr.  Maitland.  Through  the  medium  of  the  piano,  or  organ,  the  art 
of  improvising  is  acquired  by  the  study  of  melodic  and  harmonic 
phrases  and  sequences,  which  can  be  created  by  the  performer 
at  will. 

Improvisation  II.  One  hour  a  week.  One  credit  per  semester. 
Dr.  Maitland.  This  course  is  designed  to  aid  the  student  to  find, 
through  the  study  of  rhythmic  patterns,  simple  counterpoint  and 
short  phrases,  his  own  creative  level  by  spontaneous  release  of 
ideas  at  the  keyboard. 

Modal  Counterpoint.  One  hour  a  week.  One  credit  per  semester. 
Dr.  Maitland.  A  study  of  modes  as  used  in  imitative  writing.  The 
ability  is  developed  to  add  to  Canti  Fermi  strict  counterpoint,  in 
three  or  four  parts,  in  various  species  and  combinations  of  species. 
Preparation  for  A.A.G.O.  requirements. 
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DEPARTMENT  OF  OPERA 

Preparatory  Opera.  Four  hours  a  week.  One  credit  per  semester. 
Professor  Turnau.  A  general  introduction  to  the  operatic  stage 
through  auditing  the  opera  workshop,  where  a  wide  scope  of  oper- 
atic literature  is  discussed  and  performed.  Students  will  participate 
in  scenes  requiring  groups  or  stand-ins.  A  thesis  is  required  at 
the  end  of  the  season  for  credit  to  be  given  for  the  course. 

Opera  Workshop.  Four  hours  a  week.  One  credit  per  semester. 
Professor  Turnau,  assisted  by  Dr.  Janowitz  at  the  piano.  Students 
will  obtain  basic  training  in  stage  deportment  and  in  the  coordination 
of  the  body  movements  to  music,  first  by  performing  pantomimes 
without  and  with  music,  then  by  interpretating  dramatically  single 
arias  or  simple  scenes  from  their  repertoire.  Students  will  then 
learn  to  perform  full  scenes  and  ensembles,  and  finally  entire 
operatic  roles.  The  goal  is  to  attain  actual  stage  experience  in  a 
professional  way. 

Ensemble  Coaching.  Two  hours  a  week  for  each  group.  Dr.  Janowitz. 
This  course  is  designed  to  prepare  ensemble  scenes  musically  and 
artistically  for  staging  in  the  opera  workshop. 

Stage  Directing  I.  One  hour  a  week.  One  credit  per  semester. 
Prof.  Turnau.  Dramatic  and  musical  analysis  of  opera  scores  and 
their  interpretation  through  action  and  gestures.  An  introduction 
to  lighting,  costuming  and  all  elements  of  stage  directing. 

Stage  Directing  II.  One  hour  a  week.  One  credit  per  semester. 
Prof.  Turnau.  Through  study  of  opera  scores.  Advanced  study  of 
pictorial  affects  through  the  study  of  old  and  modern  paintings  of 
masters.  The  science  of  stage  lighting  from  an  aesthetic  and 
technical  viewpoint. 

History  and  Analysis  of  Opera.  One  hour  a  week.  One  credit  per 
semester.  Dr.  Janowitz.  This  course  will  introduce  students  to 
a  deeper  understanding  of  opera  by  discussing  its  historical  develop- 
ment, its  types  and  styles,  its  musical  and  psychological  problems. 
The  analysis  of  masterworks  of  different  styles  will  be  illustrated 
by  singers,  records  and  at  the  piano. 

Eurythmics.  One  hour  a  week.  One  credit  per  semester.  Miss 
Chilkovsky.  A  special  course  designed  for  the  needs  of  the  stage. 
Physical  response  to  tempos  and  rhythms  is  developed.  Coordination 
of  body  movement  with  music  is  stressed. 

DICTION 

English.  One  hour  a  week.  One  credit  per  semester.  Mr.  Rantz. 
Development  of  correct  pronunciation,  clear  articulation,  free 
expression  as  well  as  stage  declamation. 

Italian,  French  and  German  I.  One  hour  a  week.  One  credit  per 
semester.  Mr.  Pellizzon  and  Mrs.  Freud.  The  fundamentals  of 
grammar  and  diction.  Classroom  translations  and  readings  from 
the  beginning. 
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oLJedcription   of  L^ourded 

Piano  Sight  Reading  and  Ensemble.  Two  hours  a  week.  One  credit 
per  semester.  Mr.  Siegel.  The  ability  to  read  music  at  sight  is 
developed  through  playing  ensemble  literature  for  two  pianos 
with  other  pupils  of  equal  grade. 

Chorus.  Two  hours  a  week.  One  credit  per  semester.  Mr.  Kains. 
Much  of  the  best  literature  in  folksongs,  carols,  motets,  madrigals 
and  partsongs  is  studied.  Uniform  pronunciation  of  vowels,  inton- 
ation balance,  phrasing,  and  interpretation  is  stressed. 

Ensembles  (Strings  and  Winds.)  Two  hours  a  week.  One-half  credit 
per  semester.  Dr.  Szanto  and  Mr.  Cockrane.  Designed  to  acquaint 
the  student  with  the  problems  of  ensemble  performance  through 
actual  participation  with  other  students  of  equal  grade.  These 
courses  are  preparatory  for  the  advanced  ensemble  work. 

Chamber  Music  I.  Three  hours  a  week.  One  credit  per  semester. 
Dr.  Szanto  and  Mr.  Doktor.  The  reading  and  study  of  chamber 
music  for  various  combinations  of  strings,  winds  and  piano. 

Chamber  Music  II.  Three  hours  a  week.  One  credit  per  semester. 
Dr.  Szanto  and  Mr.  Doktor.  The  study  and  performance  of  advanced 
ensemble  literature  for  strings,  winds  and  piano,  with  special 
emphasis  on  smaller  ensembles  (trios  to  octets). 

Orchestra.  Three  hours  a  week.  One-half  credit  per  semester. 
Dr.  Szanto.  The  advanced  students  from  the  various  classes  par- 
ticipate in  this  course  and  thereby  gain  practical  experience  by 
reading  and  studying  the  best  literature  of  the  orchestra  repertoire. 

Orchestral  Conducting.  One  hour  a  week.  One  credit  per  semester. 
Dr.  Barone.  This  course  presents  the  basic  fundamentals  of  or- 
chestral conducting.  The  subject  matter  includes  principles  of 
score-reading,  baton  technique,  style  and  phrasing,  repertoire  and 
interpretation,  with  actual  practice  in  conducting. 

DEPARTMENT  FOR  CHILDREN 

Pre-School  Music.  Ages  3  to  5  years.  One  hour  a  week.  No  credit. 
Miss  Goldberg.  Through  the  medium  of  percussion  instruments, 
free  body  rhythms,  singing  and  pantomime  as  well  as  direct 
contact  with  orchestral  instruments,  the  child  participates  in  a 
musical  experience  which  lays  the  foundation  for  future  music  study. 

Pre-Instrumental  Music.  Ages  6  to  8  years.  One  hour  a  week.  No 
credit.  Miss  Goldberg.  Designed  to  develop  a  sound  sense  of 
musical  appreciation  that  will  lead  to  the  study  of  a  specific 
instrument.  The  material  in  this  course  includes  the  study  of 
notation,  rhythm  band,  creative  score  writing,  and  applied  body 
rhythm. 

Elementary  Theory  and  History  For  Children.  Ages  9  to  14.  One 
hour  a  week.  No  credit.  Miss  Hofstetter.  This  course  is  presented 
to  the  young  music  student,  so  that  he  becomes  interested  in  the 
form  and  theory  of  simple  compositions.  Scales,  intervals  and 
simple  chords  are  introduced  so  they  may  be  recognized  in  the 
study  of  his  instrument.  The  lives  of  the  composers  and  stories 
of  the  great  operas  are  discussed  to  intensify  the  student's 
appreciation  and  enjoyment  of  music. 
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added 


36  Weeks  —  One  Season 


Hrs.  Per 
Week 

Elementary  Theory  and  History  for  Children  1 

Fundamentals: — 

a.  Elementary  Theory  1 

Rhythm  &  Dictation  

b.  Elementary  Musicianship   1 

Musical   Appreciation    

Harmony  I  and  II  2 

Keyboard  Harmony   1 

Modern   Harmony    1 

Musical  Analysis  I  and  II   1 

Counterpoint  I  and  II  1 

Orchestration  I  and  II   1 

Composition    I    1 

History  of  Music  I  and  II  2 

History  and  Analysis  of  Opera 1 

Psychology  of  Musical  Interpretation  1 

Psychology  and  Accoustics  of  Music  1 

Solfeggio  and  Diction  I,  II  and  III 2 

Eurythmics    1 

Church  Music  I  and  II   1 

Improvisation  I  and  II  1 

Model  Counterpoint  1 

Preparatory  Opera    4 

Opera  Workshop  4 

Ensemble   Coaching    2 

Stage  Directing  I  and  II  1 

Diction:  English,  Italian,  French  &  German  1 

Chorus  2 

Piano  Sight  Reading  and  Ensemble   2 

String  and  Wind  Ensemble   2 

Orchestra    3 

Chamber  Music  I  and  II  1 

Pedagogy  I  and  II  1 

Instrument  Classes    1 

(String,  Woodwind  and  Brass) 

PRESCHOOL   MUSIC 
30  Weeks  —  One  Season 

Pre-School  Music       1 

Pre-Instrumental  Music   1 
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Credit 

Tuition 

0 

$20.00 

0 

36.00 

0 

36.00 

4 

54.00 

2 

36.00 

2 

45.00 

2 

45.00 

2 

45.00 

2 

54.00 

2 

72.00 

4 

45.00 

2 

36.00 

2 

36.00 

2 

45.00 

4 

36.00 

2 

36.00 

2 

36.00 

2 

45.00 

2 

45.00 

2 

36.00 

2 

100.00 

0 

72.00 

2 

72.00 

2 

36.00 

2 

36.00 

2 

36.00 

1 

36.00 

1 

36.00 

2 

54.00 

2 

54.00 

2 

54.00 

36.00 
36.00 


^Jultlon  —  j^rivate   cJLe 


eddonS 

Piano $2.00  to  $7.50  per  half  hour 

Piano  (student  teacher) 1.50  per  half  hour 

Organ    4.00  to  5.00  per  half  hour 

Violin   2.00  to  7.00  per  half  hour 

Violin  (student  teacher)   1.50  per  half  hour 

Voice  3.00  to  7.00  per  half  hour 

Repertoire  Coaching   2.50  to  4.00  per  half  hour 

(Vocal  or  Instrumental) 

Violincella  4.00  to  7.00  per  half  hour 

Viola   3.00  to  5.00  per  half  hour 

Orchestral  Instruments,  Winda  2.00  to  5.00  per  half  hour 

Harp    5.00  per  half  hour 

Conducting  5.00  per  half  hour 

Composition   10.00  hour  lessons  only 

Theory  and  History   3.00  per  half  hour 

Elementary  Theory  and  History  2.00  per  half  hour 

Languages 3.00  per  lesson 

Two  in  a  Class  %  of  Private  Rate 

Three  or  Four  in  a  Class  Vz  of  Private  Rate 

Five  or  Six  in  a  Class Vs  of  Private  Rate 

TERMS 

All   Tuition   Is  Due  In   Advance;    Private   Lessons   Monthly;   Classes 
Quarterly. 

Registration  is  for  the  entire  season  and  the  Academy  expects 
all  students  to  attend  the  full  season  unless  protracted  illness  or 
some  other  unavoidable  condition  prevents  him  from  fulfilling 
this  obligation.  Lessons  cancelled  on  short  notice  must  be  paid 
for  and  will  not  be  made  up.  Excused  absences  must  be  paid  for 
but  will  be  made  up  at  the  convenience  of  the  Teacher. 

CHARGE  FOR  PRACTICE  IN  STUDIOS 

Piano,  Instrument  or  Voice  —  Practice  Card  for  60  Hours $10.00 

Organ  Practice  Card  for  20  Hours 6.00 

CHARGE  FOR  DIPLOMAS,  DEGREES  AND  CERTIFICATES 

Diploma  or  Certificate  $15.00 

Degree    20.00 

Preparatory  Certificates  No  Charge 

PRIZES 

Philadelphia  Musical  Academy  Gold  Medal  —  Undergraduate  Award. 
Philadelphia  Musical  Academy  Silver  Medal  —  Preparatory  Award. 
Presser  Gold  Medal  Award  —  Piano  Pedagogy  Award. 
Prizes  in  all  departments  for  outstanding  progress. 
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Graduation  from  an  accredited  high  school  or  its  equivalent  is 
required  for  admission  to  all  Diploma  and  Degree  Courses.  Any  de- 
ficiency in  high  school  credits  must  be  made  up  during  the  first  year 
of  the  course.  College  electives  may  be  taken  at  any  accredited 
College  or  University. 

An  examination  is  required  to  reestablish  credits  which  have  been 
earned  5  years  or  more  prior  to  entrance  into  the  Academy.  Credit 
for  'advanced  standing  will  be  given  for  any  subject  which  is  a  pre- 
requisite for  the  course  for  which  the  student  is  accepted.  Credit  will 
not  be  given  for  any  subject  earned  at  another  institution  which  does 
not  prepare  the  student  for  advanced  courses  in  the  Academy. 

It  is  obligatory  for  the  Full  Course  student  to  attend  thirty-six 
periods  within  the  season  in  the  major  or  minor  instrument  for  credit 
to  be  given.  No  credit  is  given  for  classes  if  there  are  more  than 
three  unexcused  absences  during  the  school  year. 

The  Academy  reserves  the  right  to  cancel  any  class  when  insuf- 
ficient registration  does  not  warrant  it  to  be  held.  In  such  cases  the 
full  registration  payment  will  be  refunded.  It  also  reserves  the  right 
to  revise  its  curriculum  or  substitute  requirements  of  students,  at  the 
discretion  of  the  Educational  Board  of  the  Academy. 

There  is  a  charge  for  Instrumental  and  Vocal  Auditions. 

No  pupil  may  graduate  or  take  part  in  Commencement  Exercises 
if  he  has  any  unpaid  obligation  to  the  school. 

Pupils  who  wish  to  practice  in  the  school  must  make  arrangements 
at  the  office  where  hours  and  rooms  will  be  assigned. 

Students  having  won  a  medal  or  prize  are  not  eligible  to  compete 
again  for  the  same  award. 

The  Academy  is  approved  for  veterans  under  Public  Law  16  and 
346.    Full  or  Part-Time  schedules  may  be  arranged. 

The  School  Auditorium,  seating  about  200  people,  is  equipped  with 
two  concert  grand  pianos  and  a  two-manual  pipe  organ.  There  are 
frequent  student  recitals  to  which  the  public  is  invited.  The  students 
have  many  opportunities  to  develop  poise  and  stage  experience. 

There  are  no  dormitories,  but  the  school  will  assist  in  finding 
living  accommodations  for  those  who  do  not  live  in  Philadelphia. 
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Season     1948-49 


Nov.  14 — Bach-Handel  Program 

Nov.  28 — General  Pupil  Concert 

Dec.    5 — Piano  Concert  —  Pupils  of  Helene  Diedrichs 

Dec.  12 — Mozart-Beethoven  Program 

Dec.  19 — General  Pupil  Concert 

Jan.     9 — Schubert-Schumann  Program 

Jan.   20 — Helene  Diedrichs  —  Scholarship  Fund  Recital 

Jan.   23 — General  Pupil  Concert 

Feb.    6— Vocal  Recital  —  Pupils  of  Margaret  Keiser 

Feb.  13 — Brahms  —  Mendelssohn  Program 

Feb.  20 — Piano  Concert  —  Pupils  of  Vadim  Hrenoff 

Feb.  27 — Bonnie  Hoy,  Pianist,  In  Recital 

Mar.    6— Vocal  Concert  —  Pupils  of  Robert  Grooters 

Mar.  13 — Chamber  Music  Concert 

Mar.  20 — General  Pupil  Concert 

Mar.  27 — General  Pupil  Concert 

Apr.    3 — General  Pupil  Concert 

Apr.  24 — General  Concert  by  Pupils  of  West  Philadelphia  Branch 

Apr.  29 — Operatic  Excerpts 

May     1— Irwin  Gelber,  Pianist,  In  Recital 

May     8 — General  Pupil  Concert 

May   13— Bach  Concertos  —  Agi  Jambor,  Pianist  and  Conductor 

May   15— Vocal  Concert  —  Pupils  of  Mme.  Kate  Ravoth 

May  22— Violin  Concert  —  Pupils  of  Jani  Szanto 

Jun.     4 — Commencement  Dance 

Jun.     5— General  Pupil  Concert 

Jun.  10— 79th  Annual  Commencement 


